ADVENTURES IN THE ARTS

we now know so well, and from which we have bor-
rowed all we have of native expression.

If we had the redman sense of time in our system,
we would be better able to express ourselves. We
are notoriously unorganized in esthetic conception,
and what we appreciate most is merely the athletic
phase of bodily expression, which is of course at-
tractive enough, but is not in itself a formal mode
of expression. The redman would teach us to be
ourselves in a still greater degree, as his forefathers
have taught him to be himself down the centuries,
despite every obstacle. It is now as the last obstacle
in the way of his racial expression that we as his
host and guardian are pleasing ourselves to figure.
It is as inhospitable host we are quietly urging de-
nunciation of his pagan ceremonials. It is an inhos-
pitable host that we are, and it is amazing enough,
our wanting to suppress him. You will travel over
many continents to find a more beautifully synthe-
sized artistry than our redman offers. In times of
peace we go about the world seeking out every
species of life foreign to ourselves for our own
esthetic or intellectual diversion, and yet we neglect
on our very doorstep the perhaps most remarkable
realization of beauty that can be found anywhere.
It is of a perfect piece with the great artistry of
all time. We have to go for what we know of
these types of expression to books and to fragments
of stone, to monuments and to the preserved bits of
pottery we now may see under glass mostly, while
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