THE RED MAN

there is the living remnant of a culture so fine in
its appreciation of the beauty of things, under our
own home eye, so near that we can not even see it.

A glimpse of the buffalo dance alone will furnish
proof sufficient to you of the sense of symbolic sig-
nificances in the redman that is unsurpassed. The
redman is a genius in his gift of masquerade alone.
He is a genius in detail, and in ensemble, and the
producer of today might learn far more from him
than he can be aware of except by visiting his unique
performances. The redman’s notion of the theatric
does not depend upon artificial appliances. He re-
lies entirely upon the sun with its so clear light of
the west and southwest to do his profiling and sil-
houetting for him, and he knows the sun will co-
operate with every one of his intentions. He allows
for the sense of mass and of detail with proper pro-
portion, allows also for the interval of escape in
mood, crediting the value of the pause with the abil-
ity to do its prescribed work for the eye and ear
perfectly, and when he is finished he retires from
the scene carefully to the beating of the drums, leav-
ing the emotion to round itself out gradually until
he disappears, and silence completes the picture for
the eye and the brain. His staging is of the sim-
plest, and therefore, the most natural. Since he is
sure of his rhythms, in every other dancer as well
as himself, he is certain of his ensemble, and is like-
wise sure there will be no dead spots either in the
‘scenario or in the presentation. His production is
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