THE RED MAN

Indians, contrary to what might be expected or
would popularly be conceived, there is not riotry
of color, but the costumes are toned rather in the
sombre hues of the animal in question, and after
the tone of the dark flanks of the mountains crested
and avalanched with snows, looking more like buf-
faloes buried knee deep in white drifts than any-
thing else one may think of. They bring you the
sense of the power of the buffalo personality, the
formidable beast that once stampeded the prairies
around them, solemnized with austere gesturing, en-
veloping him with stateliness, and the silence of the
winter that surrounds themselves. Three men, two
of them impersonating the buffalo, the third with
bow and arrow in hand, doubtless the hunter, and
two women representing the mother buffalo, furnish
the ensemble. Aside from an occasional note of
~ red in girdles and minor trappings, with a soften-
'~ ing touch of green in the pine branches in their hands,
* the adjustment of hue is essentially one of the black
and white, one of the most difficult harmonies in
esthetic scales the painter encounters in the making
of a picture, the most difficult of all probably, by
- reason of its limited range and the economic sever-
ity of color. It calls for nothing short of the fin-
' est perception of nuance, and it is the redman of
~ America who knows with an almost flawless eye the

natural harmonies of the life that surrounds him.
He has for so long decorated his body with the hues
of the earth that he has grown to be a part of them.
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