ALBERT P. RYDER

ALBERT P. RYDER possessed in a high degree that
strict passivity of mental vision which calls into being
the elusive yet fixed element the mystic Blake so
ardently refers to and makes a principle of, that
‘element outside the mind’s jurisdiction. His work
is of the essence of poetry; it is alien to the realm
of esthetics pure, for it has very special spiritual his-
tories to relate. His landscapes are somewhat akin
to those of Michel and of Courbet. They suggest
Michel’s wide wastes of prodigal sky and duneland
with their winding roads that have no end, his ever-
shadowy stretches of cloud upon ever-shadowy
stretches of land that go their austere way to the
edges of some vacant sea. They suggest, too, those
less remote but perhaps even more aloof spaces of
solitude which were ever Courbet’s theme in his
deeper hours, that haunting sense of subtle habita-
tion, that acute invasion of either wind or soft fleck
of light or bright presence in a breadth of shadow,
as if a breath of living essences always somehow
pervaded those mystic woodland or still lowland
scenes. But highly populate as these pictures of
Courbet’s are with the spirit of ever-passing feet
that hover and hold converse in the remote wood,
the remoter plain, they never quite surrender to that
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