ADVENTURES IN THE ARTS

of stodgy minds, there is a definite product which
is peculiar to our specific temper and localized sensi-
bility as it is of any other country which is nameable.
Despite the fact that impressionism is still exaggera-
tion, and that large sums are still being paid for a
“sheep-piece” of Charles Jacque, as likewise for a
Ridgeway Knight, there is a well defined grouping
of younger painters working for a definitely local-
ized idea of modernism, just as in modern poetry
there is a grouping of poets in America who are
adding new values to the English language, as well
as assisting in the realization of a freshly evolved
localized personality in modern poetics.

Art in America is like a patent medicine, or a
vacuum cleaner. It can hope for no success until
ninety million people know what it is. The spread
of art as ‘“‘culture” in America is from all appear-
_ances having little or no success because stupidity
in such matters is so national. There is a very
vague consideration of modern art among the direc-
tors of museums and among art dealers, but the com-
prehension is as vague as the interest.  Outside of
a Van Gogh exhibition, a few Matisses, now and
then a” Cézanne exhibited with great feeling of con-
descension, there is little to show the American pub-
lic that art is as much a necessity as a substantial
array of food is to an empty stomach. The public
hunger cannot groan for what it does not recog-
nize as real nourishment. There is no reason in
the world why America does not have as many
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