ADVENTURES IN THE ARTS

have seen such as “February”, for instance, in the
Boston Museum, present for me the sensation of a
man of great private spiritual and intellectual means,
having the wish to express tactfully and convincingly
his personal conclusions and reactions, leaning al-
ways toward the side of iridescent illusiveness rather
than emotional blatancy and irrelevant extravagance.
His nuances are perhaps too finely adjusted to give
forth the sense of overwhelming magic either in in-
tention or of execution. It is lyrical idea with
Twachtman with seldom or never a dramatic gesture.
He is as illusive as a phrase of Mallarmé and it will
be remembered that he is of the period more or less
of the rose and the lily and the lost idea in poetry.
He does recall in essence at least the quality of
pastels in prose, though the art intention is a sturdier
one. It is enough that T'wachtman did find his rela-
tionship to impressionism, and that he did not evolve
a system of repetition which marks the failure of all
influence.

Twachtman remains an artist of super-fine sensi-
bility and distinction, and whatever he may have
poured into the ears of students as an instructor left
no visible haggard traces on his own production
other than perhaps limiting that production. But
we know that while the quality is valuable in respect
of power it has no other precise value. We remem-
ber that Giorgione perished likewise with an uncer-
tain product to his credit, as to numbers, but he did
leave his immemorial impression., So it is with John
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