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to his own embarrassment even, among the best
modern artists; for Stieglitz as I understand him
cares little for anything beyond the rendering of the
problem involved which makes him of course scien-
tific first and whatever else afterward, which is the
hope of the modern artists of all movements, regard-
less. Incidentally it may be confided he is an artistic
idol of the Dadaists which is at least a happy indi-
cation of his modernism. If he were to shift his
activities to Paris, he would be taken up at once for
his actual value as modern artist expressing present
day notions of actual things. Perhaps he will not
care to be called Dada, but it is nevertheless true.
He has ridden his own vivacious hobbyhorse with as
much liberty, and one may even say license, as is
possible for one intelligent human being. There is
no space to tell casually of his various aspects such
as champion billiard player, racehorse enthusiast,
etcetera. This information would please his dada-
istic confreres, if no one else shows signs of interest.



