ADVENTURES IN THE ARTS

it. Theirs is a muscular beauty which has not been
excelled. I have no doubt that if I attempted to es-
tablish these ideas with the artists whom I spend
so much time in championing, they would no doubt
turn aside with the word “highbrow” on their lips.
They would have to be shown that they need these
things, that they need the old-fashioned ideas re-
moved, and fresher ones put in their place. I have
expressed this intention once before in print, per-
haps not so vehemently. I should like to elabor-
ate. I want a Metropolitan Opera for my project.
An orchestra of that size for the larger concerted |
groups, numbers of stringed instruments for the
wirewalkers and jugglers, a series of balanced wood-
winds for others, and so on down the line, accord-
ing to the quality of the performer. There should
be a large stage for many elephants, ponies, dogs,
tigers, seals. The stage should then be made more
intimate for the solos, duets, trios, and quartets
among the acrobats. I think a larger public should
be made aware of the beauty and skill of these peo-
ple, who spend their lives in perfecting grace and
power of body, creating the always fascinating pat-
tern and form, orchestration if you will, the orches-
tration of the muscles into a complete whole. You
will of course say, go to the circus, and get it all
at once. The circus is one of the most charming
places in existence, because it is one of the last words
in orchestrated physical splendour. But the circus
is too diffused, too enormous in this country to per-
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