ADVENTURES IN THE ARTS

his body, and the things he does with it are done with
such ease and skill as to make you forget the actual
physical effort and you are lost for the time being
in the beauty of this muscular kaleidoscopic bril-
liancy. You feel it is like “puzzle—find the man”
for a time, but then you follow his exquisite changes
from one design into another with genuine delight,
and appreciate his excessive grace and easy rapidity.
He gives you chiefly the impression of a dragon-fly
blown in the wind of a brisk morning over cool
stretches of water. You would expect him to land
on a lily-pad any moment and smooth his wings
with his needle-like legs. %
So it is the men and women of vaudeville trans-
form themselves into lovely flower and animal forms,
and the animals take on semblances of human szn-
sibility in vaudeville. It is the superb arabesque of
the beautiful human body that I care for most, and
get the most from in these cameo-like bits of beauty
and art. So brief they are, and like the wonders
of sea gardens as you look through the glass bottoms
of the little boats. So like the wonders of the
microscopic, full of surprising novelties of colour
and form. So like the kaleidoscope in the ever
changing, ever shifting bits of colour reflecting each
other, falling into new patterns with each twist of
the toy. If you care for the iridescence of the
moment you will trust vaudeville as you are not able
to trust any other sort of a performance. You
have no chance for the fatigue of problem. You
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