THE IMPORTANCE OF BEING “DADA”

hension. It is cause for riotous and healthy laughter,
and to laugh at oneself in conjunction with the rest
" of the world, at one’s own tragic vagaries, concern-
ing the things one cannot name or touch or compre-
hend, is the best anodyne I can conjure in my mind
for the irrelevant pains we take to impress ourselves
and the world with the importance of anything more
than the brilliant excitation of the moment. It is
thrilling, therefore, to realize there is a healthy way
out of all this dilemma of habit for the artist. One
of these ways is to reduce the size of the “A" in art,
to meet the size of the rest of the letters in one’s
speech. Another way is to deliver art from the
clutches of its worshippers, and by worshippers I
mean the idolaters and the commercialists of art.
By the idolaters I mean those whose reverence for
art is beyond their knowledge of it. By the com-
mercialists I mean those who prey upon the igno-
rance of the unsophisticated, with pictures created by
the esthetic habit of, or better to say, through the
banality of, “‘artistic’’ temperament. Art is at pres-
ent a species of vice in America, and it sorely and
conspicuously needs prohibition or interference.

It is, I think, high time that those who have the
artistic habit toward art should be apprised of the
danger they are in in assuming of course that they
hold vital interest in the development of intelligence.
It is time therefore to interfere with stupidity in
matters of taste and judgment. We learn little or
nothing from habit excepting repetitive imitation. I
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